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Writer Amitav Ghosh has described the climate crisis as a “crisis
of imagination”, calling on people to engage with the topic in
their work. All Gone heeds that call as part of the artistic research
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description. The synthetic images made on the basis
of the co-authored texts are the images for the Major
Arcana, with each tarot card carrying its own machine-generated assemblage and accompanying audio
story. The core Major Arcana image titled All Gone, was
also rendered into a large wall tapestry by the Amsterdam Fashion Institute (AMFI) and the research group
Fashion Research & Technology through digital 3D
knitting technology at the Fieldlab 3Dknit.

The artistic research program Climate Futures heeds
that call by turning to science fiction – the genre best
known to forecast futures. Already in 1958, political
philosopher Hannah Arendt pointed to the “highly non-respectable literature of science fiction” as
where ideas soon to be realized by science were buried. Using collections of climate novels (“cli-fi”) where
science fiction meets natural disaster, algorithms are
trained to write their own.

video. We are also delighted that Brazilian physical
theater company Zikzira Teatro Físico has worked with
AI to create a video performance of a text generated by
the Visual Methodologies Collective with AI, excerpts
of which are on view here in the exhibition designed by
designer-researcher Andy Dockett.

In this experiment researchers and designers in the Visual
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For the Climate Futures programme, the Visual Methodologies
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minute. Then I went to the laundry and came back
and got the laundry rags and the sheets and towels
and bedding. I put them in a plastic carrier bag and
stuffed them into the pocket of my coat and carried
the rags out to the porch. There was a metal door
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The wood was about a hundred years different. But
the gas and water and left them sitting there for a
it was still there. I could still smell the fish. I lifted

the steps off the deck and walked across. The boy was
standing in the doorway. He was shivering. He took
one look at me and was already going back to bed.

It’s starting.

I followed him down the steps and into the kitchen.
The door was open, so I went through. He was sitting
on the table with his legs spread in the room. On the
table were a loaf of bread and a glass of water. He
was looking at the bread. The water was in the glass.
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The Visual Methodologies Collective is a transdisciplinary research group specializing in visual, digital,
and participatory research for social and ecological
sustainability. Based at the Amsterdam University
of Applied Sciences, Faculty of Digital Media and
Creative Industries, the research collective works on
three overarching themes: climate futures, participatory data practices, and making methods.

For the Climate Futures program, the Visual Methodologies Collective works with students from the
Master Digital Design, CO-CB Minor Impact Storytelling, and the Communication and Media Design
program at Hogeschool van Amsterdam, and the
University of Amsterdam Digital Methods Initiative. Climate Futures is kindly supported by CoECI,
Centre of Expertise for Creative Innovation. The wall
tapestry was made in collaboration with AMFI and
research group Fashion Research & Technology at
the Fieldlab 3D Knit.
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